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The unusual brevity of this setting particularly fits it for 
Church use, and exempts it from liability to the curtail- 
ment which spoils many a larger composition to the same 
words ; and, for seciJar performance, the attractive sound 
of unaccompanied voices being prolonged so far as this, is 
certain to please, and ceases before tliis sound can become 
wearisome. 

No. 13, " O Salutaris hostia." The insertion of this 
text among the passages which only are set in the Masses 
of most composers, gives opportunity for an air for con- 
tralto. It begins with a broad, and very vocal melody, 
the pleasant progress of which is set aside, however, for 
the composer's often indulged predilection for modulating, 
which less strongly indicates original power in changing 
the key, than a want of power to make himself interesting 
in any one key or another. So, at the words " Bella pre- 
munt hostilia," there is the descent of a major 3rd ; a few 
bars later, the key is changed to that of yet a major 3rd 
lower ; a third drop of a major 8rd, with the enharmonic 
substitution of E natural for F fiat, brings one back to the 
starting place. What is gained by this or any such 
circuit ? Nothing, but a clear testimony to the author's 
poverty of invention, and to his purely mechanical pro- 
cess of passing from key to key, and a filling up of so 
much time and performance somewhat at the cost of the 
hearer's patience. The resumption of the opening melody 
will always be welcome ; and the Coda, which has been 
foreshadowed in tlie first symphony, is certainly effective. 
The absence of all wind instruments fjom the score, 
gives individuality to this piece. The removal of this 
piece from its numerical position, and its insertion between 
the "Gloria" and the "Credo," was judicious at the 
recent performance of the Mass at St. James's Hall, since 
thus the consecution of two solo pieces for the same voice 
was avoided ; being in the same key as the " Credo," its 
change of place improves not the strange tonal succession 
that has been noticed from the " Gloria " to tho next piece, 
but certainly makes this not worse. 

No. 14, " Agnus Dei." This is set as a contralto air 
with chorus. Rossini's old device in his opera-writing 
days, of carrying a constant orchestral figure through a 
succession of declamatory vocal phrases, is not inaptly 
employed here. It gives some character of agitation to 
the solo part, which is true to one reading of the text, 
and its contrast, by the entry of the unaccompanied 
choral voices witli a gentle and clearer than usual phrase 
to the words " Dona nobis pacem," is musically charming, 
and expressively more frauglit with meaning than is com 
mon in the course of the work. The piece begins in E 
minor, and rests here, naturally enough, in the key of G; 
but then there is an aberration into E fiat minor, with a 
modified- repetition of the foregoing, the chief effect of 
which is to make one suppose that voices and instruments 
have gone out of tune, and sunk unintentionally, a semi- 
tone in pitch. The Coda, which, Kossini be thanked, 
brings the music back to the original key, includes a 
passage wherein better effect is drawn from the dispersion 
of the voices, and from the intermixture of the solo with 
the chorus, than elsewhere occurs throughout the Mass. 
This also is one of the best expressive points in all the 
composition, and the listener is not sorry that, according 
to the author's early custom, the entire passage is repeated. 
So closes the Mass, and its ending is of a nature to leave 
a more favourable impression than its setting out or its 
continuation. 

The Mass was composed in 1863, with accompaniment 
for pianoforte and harmonium, in which form it is pub- 
lished. Its only performance during the author's life was 
at the house of the lady to whom it is dedicated, on the 
24th of April, 1865. Subsequent to this, the accompani- 
ment was adapted for orchestra with organ, in which form 
it is also published. Its first public performance was at 
the Itahau Opera in Paris, on the 28th of February in 
this year ; and its introduction to a London audience was 
at St. James's Hall, on the 19th of April last. The 
question has to be settled, as to whether or not a Clmrch 



Service at which a charge is made for admission to the 
gallery be a public performance, before any portion of 
this work can be given in a Eomanist place of worship, 
without due payment of the author's fees to the pro- 
prietors. 

I have striven to do justice to this greatly spoken of 
and highly paid for work, and have shown reasons for the 
opinion I have advanced, which is, however, but an 
opinion, and must of course diff'er from the views of some 
others. Judged by its own standard, compared, that 
is, with the author's other sacred production, the 
Mass is an inferior composition to the Stabat Mater. 
No style of music is special to sacred subjects, — 
ancient or modern, strict or free, diatonic or chromatic, 
contrapuntal or massive ; composers have, for the most 
part, written in the same style technically, whether for 
the church, the chamber, or the theatre, the style general 
in their age, if not peculiar to themselves. Rossini is an 
exception ; when he took to writing for the Church and his 
own pleasure he abandoned the style by which he gained 
the suffrages of Europe ; he left off' adapting Sicilian, 
Russian, Haydn's, and other beautiful airs, to Italian 
opera texts, whereby he was acoreditedasagreat melodist; 
he ceased writing accompaniments, that have served as 
frames for singing masters to train their flourishes upon 
for nearly sixty years, whence he is believed to have com- 
posed most effectively for singers ; and he sought to 
fathom the resources of harmony, but brought only slime 
and impurity from his divings. To be sincere, a man 
must be natural ; and to be natural in his productions, an 
artist must set down what springs up most congenially 
within himself, irrespective of convention and even of 
successful precedent. For the honour of the maestro (the 
word is accepted in a diff'erent sense from master), I hope 
that he wa.s natural when he wrote II Barbiere, and that 
hia nature was corrupted by the ease and affluence of his 
last forty years. There are folks, nay, musicians, who 
take great pleasure in the square cut cantilenas, tho 
calculated vocal effects, the crawling harmonies which 
wail up and down like wind in a chimney and are en- 
tangled like gentles in a fishing box or mites in a cheese, 
the violent modulations, and the percussive instrumenta- 
tion, of Rossini's style in hia period of richness, indolence, 
and obesity ; to these my views must appear to be as 
highly presumptuous as they are remotely opposite to 
their own. To such must be said that they are but views, 
which are of course fallible ; but I earnestly believe that 
the interests of art may be served by the honest expression 
of a careful opinion, and mine is, that the style in which 
the Mass is cast, is not only unfit for the Church, but 
essentially bad for music. 

G. A. M. 



BuENS, Gates and Co. 

Mass of S. John. Composed for Voices in Unison, by 
Arthur O'Leary. 

The composer of this Mass has succeeded in producing 
a work of an eminently successful character. It is un- 
pretending throughout ; but almost every bar betrays the 
hand of the skilled musician. It is not often we have 
had our attention called to a work in which what is 
generally understood as the free and the strict styles are 
so admirably united. Therefore, to suppose that Mr. 
O'Leary has had the advantage of a severe training in 
both the ecclesiastical and classical schools, requires no 
great stretch of imagination on our part ; but it requires 
something little short of talent of the highest kind on the 
part of the composer, to blend the essential characteristics 
of the two schools together. And this, we must say, Mr. 
O'Leary has decidedly achieved. When everything 
is so well done, it is difiioult to particularise ; but we cannot 
avoid making special mention of the broad and graceful 
melody to the " Domine Deus ;" nor ought we to omit all 
notice of the exceedingly original setting of the Sanotus. 
Surely a work like this ought to be eagerly welcomed by 
Roman Catholic choirs, where the inanities of a previous 
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generation of composers seldom make way, even at Festal- 
tides, for the more vigorous works of Mozart, Haydn, and 
Beethoven. 



TO THE EDITOE OP THE MUSICAL TIMES. 

Sib, — Referring to a letter, signed S. Qalindo, in the 
April Number of the Musical Times, 1 beg to repudiate 
the assertion that "You rarely hear the words of a 
singer, in whatever language he may sing," it being 
quite the reverse of undeniable, as any one who has 
heard Signori Mario or Mongini, Mr. Sims Beeves, or 
Mr. Santley, or Monsieur Faure (not to mention many 
others) in- Italian, French, or English, must surely admit. 

There is no doubt that the pronunciation of words 
is a difficulty, and a great one; but I question much 
whether any critic would consider the education of a 
singer complete, if his pronunciation were so imperfect 
as to render his words unintelligible. 

It is quite a common thing, at the " Scala," here, to 
hear persons around one repeating aloud the words sung 
by the singers, especially in new operas. 

I am unaware of the bearing these remarks may have 
on Mr. Macfarren's article, for I had not the pleasure of 
seeing the number of your excellent paper containing it, 
I beg to remain, Sir, voiu-s very truly, 

Milano, 26th April, 1869. " G. De L. 



TO COREESPONDENTS. 
G. De L. (Milan.) — We much regret that the extreme length of our 
Correspondent's second letter prevents the possibility of oiM" in- 
serting if, 

Vf. G. MoN.— Somuel Wesley : died 1837. Dr. Pole's Essay on the 
Mtisiccil Scale is appended to Sir Frederick Ouseley's Treatise 
on Harmony, It was re-printed for private circulation, and a 
copy will be found in the British Museum, The article on the 
Overture to Die Zauberflote is one of a number of critical 
essays contributed to the programmes of concerts. It was 
copied into several musical journals ; but we are unable to say 
wliere it can now he procured. 

The Eev. C. D. Oobham.— 261, Ewton Road, H.W. 

A Constant Subscriber. — Wc sJiould be obliged to publish a sup- 
plement, devoted to answers to correspondents, were we to reply 
to such questions. 



iSrtef Summarg of (Sountcs ^ebis. 

We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 

Abingdon. — An amateur Concert, organised by the 
Eev. 0. D. Cobhatn, B.C.L,, was given on the 10th ult, in the 
County Hall, in aid of the New National Schools, now in course of 
erection. There was a large and fashionable audience. Amongst 
the pieces worthy of notice may be mentioned the overture to 
Figaro, arranged for eight hands, and admirably played by Miss 
Payne, Mrs. G. Davis, Miss Stone, and Mr. F. W. Pacey, Mrs. 
Baiter's prayer from Mose in Egitio (P. P. solo), and the duet, 
"Flower Queen," charmingly sung by Miss Hole and Miss Payne, 
and encored. Mr. Pacey conducted with his usual ability, 

AccniNGTON. — The members of the St. James's Sunday 
School Singing Class gave a miscellaneous Concert, in the Upper 
School Room, on Ihe 26th April, in aid of the funds of the Class 
and the News Koom. The principal vocalists were Miss Harrison 
(who was highly successful in all her solos), Messrs. R. Yates, 
G. Holgate, and W. Heys. The choir was efficiently asisted by the 
Accrington Glee Union. Several part-songs and glees were given 
with much effect, and the concert was in every respect thoroughly 
successful. Mr. Parkinson conducted with ability, and Mr. G. 
Oldham accompanied at the pianoforte. 

Alloa. — The Alloa Musical Association, numbering 
nearly 100 performers, gave its annual Concert, on Thursday, 22nd 
April, in the Com Exchange, to a large audience. The first part 
comprised a selection of solos and choruses from Haydn's Creation. 
all of which were exceedingly well rendered. The second part con- 
sisted of part-sonETS, &c., and included a duet for piano and violin 
(De Beriot and Benedict) and piano and harmonium (Schubert), 
both of which were well pliiycd. The success of the concert was 
mainly due to the exertions of Mr. A. Alexander (organist of St. 
John's Church)), who conducted, and also played a violin solo with 
much feeling, which was encored. 

Ballymena. — The Choral Union gave its last Concert 
of the season, on Friday evening, the 14th ult. The programme 
was well selected, and included in the first part " Bless'd are the 



departed," " Hallelnjah" (from Engedi), " Achieved Is the gloriotis 
work," &e. The second part was secular. The choir throughout 
the evening gave ample proof of the progress it had made under 
the able conductorship of Mr. Cooney. 

Bedpokd. — A Ser-vice of praise and prayer was held at 
the 'Wesleyan Chapel, St. Paul's, on the evening of the 28th April, 
for the purpose of opening the new organ, which was generously 
given by Mr. Frederick Howard, who has alwavs taken the deepest 
interest in the public worship of the chapel. 'The instrument is of 
large dimensions and excellent quality, and in every respect reflects 
the utmost credit upon the builder, Mr. 'Wadsworth, of Manchester. 
During the service a selection of music was performed by the 
following professional gentlemen : Mr. P. H. Diemer (of Trinity- 
Church), Mr. Ford (of Bunyan Meeting), Mr. A. Howard (of 
Kempston Churchi, Mr. Kipps (of St. Paul's Church, Greenwich), 
Mr. Rose (of St. Paul's and St. Peter's, Bedford), and Mr. Wads- 
worth, the builder of the Instrnment. 

BiBMiNQHAM.-— On Tuesday evening, the 4th ult., an 
Entertainment was given in connection with the Warwick Street 
Sunday Schools. The programme consisted of songs, duets, &c, 
the principal vocalists being Miss Austin, Miss Pratt, Mrs. Pratt, 
Messrs. Salt, Stack, Pick, Jolly, Bosward, and Austin. Mr. Smith 
played a solo on the concertina, Mr. W. Masetteld, Jan., acted as 
accompanist, and Mr. H Parkes conducted. The concert afforded 
the utmost satisfaction to a large audience. 

Brighton. — The annual Choral Festival, in connection 
with the Brighton and Sussex Choral Association, took place at the 
Dome Assembly Room, on the 5th ult. The vocalists numbered 
nearly 300, and consisted of the combined choirs from Brighton, 
Horsham, Lewes, Hurstpicrpoint, <fcc., each of which towns Mr. 
Walter Newport, the conductor, has been constant in visiting for 
the purpose of training. The principal vocalists were Frauloin 
Mehlhorn, Miss Edith Wynne, Mr. Vernon Rigby, and Mr. Lewis 
Thomas. The harpists engaged included Mr. J. Balsir Chatterton, 
and Mr. John Cheshire; the new organ was presided over by Mr. 
Hiles, and the grand pianoforte by Signer Lardelli. The most 
attractive features in the vocal portion of the programme -were 
Mendelssohn's " Hear my prayer " (the solo part excellently given 
by Fraulein Mehlhorn), ■• Softly sighs" (sung with much effect by 
Miss Edith Wynne), a ballad by Lardelli (rendered by Mr. Vernon 
Higby in his best style), and several choral pieces^ which wer& 
received with well merited applause. An attractive feature in the 
concert was a grand dramatic piece for harps, organ and pianoforte, 
composed by Mr. Cheshire, which was eminently successful. Mr. 
Hlles's organ solos were also thoroughly appreciated ; and the con- 
cert afforded the utmost satisfaction to a large audience. 

Cameeidge.— The opening of the St. John's College 
New Chapel, on Wednesday, the 12th ult., was marked by a most 
imposing ceremony. The sentence of consecration having been 
read by the Rev. E. B. Sparke, it was signed by the Bishop, after 
which the 100th Paalm was- sung by the whole congregation. At 
the conclusitm of the sermon, an Anthem, composed expressly for 
the occasion by Professor Bennett, was given with much effect. Dr. 
Garrett moat ably presiding at the organ. As might be expected 
from the reputation of its composer, this work is written in the 
purest ecclesiastical style, the sacred character of the words being 
reflected with the utmost fidelity in the music. The service was 
concluded by avery excellent rendering of the " Hallelujah" Chorus. 
At the evening service. Professor Bennett's Anthem was repeated. 

Cantbkbuey. — Mr. Longhurst's annual concert, on the 
26th April, in the Music Hall, was fully and fashionably attended. 
The principal vocalists were Miss Edith Wynne, Miss Fanny 
Holland, and Mr. Vernon Rigby, all of whom were highly effective 
in their vocal solos. A feature in the instrumental selection was 
Beethoven's Sonata in G (Op. 80), for pianoforte and violin, which 
was excellently given by Mr. H. Weist Hill and Mr. Longhurst ; and 
Mr. T. Harper's trumpet was heard to the utmost advantage in the 
obbligaio to " Let the bright Seraphim," which was sung by Miss 
Edith Wynne. Mr. Longhurst (who conducted with much ability) 
may be congratulated on the success of this, his twentieth annual 
concert in Canterbury. 

Clifton. — The Eoyal Tyrolese Singers gave three 
Concerts, under the auspices of Mr. James 0. Daniel, at the Vic- 
toria Rooms, on Monday evening and Wednesday afternoon and 
evening, the 10th and 12th ult The performances were all well and 
fashionably attended. 

CoxHOE. — On Whit Monday, the opening of a new 
organ in the Primitive Methodist Chapel, was inaugurated by Mr. 
John Lambert, of Durham, who showed the capabilities of the in- 
strument in a well-chosen selection from the works of Handel, 
Haydn, Mozart, Beetiioven, and Mendelssohn. In the evenii ig there 
was a grand concert of sacred music. Mr. John Lambert presided 
at the organ, and also joined the other members of the Cathedral 
choir in several vocal pieces. There was a very full attendance. 

Cbayfobd. — On the 30th April an amateur Concert 
was given, at the new School Room, under the conductorship of the 
Rev. J. B. Ward, who also accompanied most of the pieces on the 
pianoforte. The programme contained a selection from the Mac- 
beth music (usually, but erroneously, ascribed to Locke}, the solos 
in which were excellently rendered by Miss Ida Thorne, Messrs. 
Lloyd and Hudson. In the miscellaneous part pianoforte solos 
were well played by Mr. E. Lewis and Miss Louisa Horner ; and 
songs were given with much effect by Miss Helieler and Miss Ida 
Thorne, the last-named lady creating a marked Impression ia 



